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Born in Nagano in 1990. Lives and works in Kanagawa. Sato
obtained her Master of Fine Arts in Film and New Media from
Tokyo University of the Arts in 2018.

Making use of a lecture format, Sato’s practice focuses on
narratives. By linking issues that arise in the process of
investigating historical facts in a multifaceted way, Sato
constructs a story that interweaves fiction and documentary.
Sato’s works are the product of her interest in Japan's pursuit
of a distorted form of modernization and the plurality
conveyed by events that have fallen through the cracks of
History with a capital H as well as her attraction to legends

and ruins that survive in various places.

Selected Exhibitions and Activities: 2019 “The Double
Tsuburaya’, Performance, SHIBAURA HOUSE, Tokyo;
2019 ‘Centaurus on Route 103’, Screening, Shibuya Euro
Live, Tokyo; 2019 ‘Centaurus on Route 103’, Exhibition,
Gallery Saitou Fine Arts, Kanagawa; 2018 “The Debris and
Tonger' Performan(‘ff; A%;akusa Pwlplic Hall, Tokya; 2018
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Tel: 018-888-8137 E-mail: info@artscenter-akita.jp
Web: https://www.artscenter-akita.jp
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